


















































Q 11/7/87 © 


Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Hey Pocky Way, Jack Straw, Row Jimmy, When I 
Paint My Masterpiece, Dupree’s Diamond Blues, Box of 
Rain, Cassidy > Might As Well 

Set 2: Uncle John’s Band > Playing in the Band > Ter- 
rapin Station > Drums > Space > I Need a Miracle > 
Black Peter > Throwing Stones > Not Fade Away 


Encore: Knockin’ on Heaven’s Door, One More Satur- 
day Night 


1. Source: SBD, Quality: A, Length: 2:30 

2. Source: AUD, Quality: A—, Length: 2:30 

3. Source: FM-SBD (DHH 17), Quality: A, Length: 
0:35 (“When I Paint My Masterpiece” > “Space” > “I Need 
a Miracle,” “Uncle John’s Band” > “Playing in the Band”) 

4. Source: FM-SBD (GDH 64), Quality: A, Length: 
0:55 (“Jack Straw,” “Row Jimmy,” “When I Paint My Mas- 
terpiece,” “Dupree’s Diamond Blues,” “Box of Rain,” 
“Cassidy,” “Might As Well”) 

5. Source: FM-SBD (GDH 270), Quality: A, Length: 
0:40 (“Hey Pocky Way,” “Jack Straw,” “Dupree’s Diamond 
Blues,” “Box of Rain,” “Cassidy,” “Might As Well”) 

6. Source: FM-SBD (GDH 363), Quality: A, Length: 
0:10 (“Knockin’ on Heaven’s Door”) 

7. Source: FM-SBD (GDH 469), Quality: A, Length: 
0:10 (“Knockin’ on Heaven’s Door”) 

Highlights: Box of Rain > Cassidy > Might As Well 


This show gets rolling right away with a quick one-two 
punch of “Hey Pocky Way” and “Jack Straw.” The jams are 
short but bubbling over with energy. The highlight of the 
set, and the highlight of the show for me, is the set-ending 
triplet of songs. The audience is really driving the energy 
level of the show—they seem extraordinarily excited, espe- 
cially for a West Coast crowd. They waste no time in calling 
out for Phil to sing and he comes forward to deliver an easy- 
going “Box of Rain.” Following this is a rather interesting 
performance of “Cassidy.” The jamming in the song is 
played more inside the verses than the more open and 
exploratory part of the song before the coda. Jerry then 
delivers a very powerful vocal performance in “Might As 
Well,” as a few of the final refrains are belted out with 
enough volume to make just about anyone hoarse. 

When the second set starts it feels like the band spent 
everything it had in the first set. The “Uncle John’s Band” is 
well played, but nothing ever develops from it. You don’t 
get the feeling that there’s any interest in pushing on the 
song in any particular way. While the energy level doesn’t 
pick up, the exploration does get a boost during “Playing in 
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the Band,” and the jam following “Terrapin” is quite long 
compared to other versions of the song in this period. The 
band maintains a good grip on the “Terrapin” thread, all 
the while challenging each other to take further and further 
leaps away from the theme. Eventually it dissolves com- 
pletely and they give way to the drummers. The rest of the 
show remains fairly “songy.” The tunes are played well but 
they pass from one to the next with little variety. 

Again, the audience is surprising as they cheer loudly 
well past the “Knockin’” encore. The Kaiser’s houselights 
even go on, but the audience persists until the band comes 
back out onstage to perform “One More Saturday Night.” 

KEVIN WEIL 
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Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Iko Iko, Little Red Rooster, Stagger Lee, Mexicali 
Blues > Big River, West L.A. Fadeaway, The Music 
Never Stopped > Don’t Ease Me In 

Set 2: China Cat Sunflower > I Know You Rider, Looks 
like Rain, Crazy Fingers > Truckin’ > Drums > Jam > 
The Other One > Stella Blue > Turn On Your Lovelight 
Encore: Just Like Tom Thumb’s Blues, Touch of Grey 


1. Source: SBD, Quality: A-, Length: 2:40 

2. Source: AUD, Quality: A—, Length: 2:40 

Highlights: Iko Iko, Little Red Rooster, The Music 
Never Stopped, Jam > The Other One 


This show is similar to the previous night’s show in both 
band unevenness and audience ecstacy. They come out like 
gangbusters to open this show. The “Iko” has everyone 
bouncing and Jerry nearly screaming the final verse. Phil’s 
providing a huge swath of sound, like a Seurat painting, 
made up of a blistering collection of notes. The reverb on 
Jerry’s guitar during “Little Red Rooster” really turns the 
song up and Brent’s tremelo makes for a thunderous back- 
ing. The jam in this song is great. 

It’s interesting to listen to versions of “Music Never 
Stopped” during this time period as the emphasis on jam is 
in a different place of the song than it was later on in the 
’80s and on into the 90s. The open exploration in the mid- 
dle of the song is very brief and it drops into the rock ’n’ roll 
jamming of the conclusion of the song, which extends out 
quite a bit longer and reaches a much higher pitch than the 
later versions. 

Again, the second set starts off with good intentions but 
doesn’t live up to all the commotion coming from the audi- 
ence. Some of the lyrics during “China Cat” and “Crazy 
Fingers” are botched. The whole band completely fails to 
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connect on the peaks of “I Know You Rider” and 
“Truckin’.” They’re trying real hard but it’s just not work- 
ing for them. The one good highlight of the second set is the 
long, well-played, and searing version of “The Other One.” 
The jam into the song is pretty much the song itself as Jerry 
identifies the theme very early on into the “Space” part of 
the show and really doesn’t leave the theme at all before the 
first verse. It’s drawn out quite nicely. Phil is in fine form at 
this show, and he and Billy really help to keep the theme 
intact. Phil adds the topper for his efforts with the “Tom 
Thumb Blues” encore. 

KEVIN WEIL 
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Long Beach Arena, Long Beach, CA 


Set 1: Hell in a Bucket > Sugaree, New Minglewood 
Blues, Friend of the Devil, Far from Me, Bird Song, The 
Music Never Stopped 

Set 2: Bertha > Man Smart (Woman Smarter), Ship of 
Fools, Estimated Prophet > Drums > Space > The Wheel 
> Gimme Some Lovin’ > Wharf Rat > Sugar Magnolia 
Encore: Knockin’ on Heaven’s Door 


1. Source: SBD, Quality: A, Length: 2:30 

2. Source: AUD, Quality: B+, Length: 2:30 

Highlights: Bird Song, The Music Never Stopped, 
Bertha, The Wheel, Sugar Magnolia 


The band rolled into the Long Beach Arena warmed up 
from three solid, if unspectacular, shows at Kaiser Conven- 
tion Center the previous weekend. Though Long Beach 
wouldn’t be most people’s first choice for a vacation desti- 
nation, Dead shows there were usually a lot of fun for trav- 
eling Heads because of the arena’s proximity to the harbor, 
the Queen Mary, and other local attractions. In the days 
when the band didn’t play L.A.-proper, either, it provided a 
decent place for Southern California Heads to see the band. 
And generally speaking, the band seemed to play well there; 
certainly they did at these three shows. 

The first set of Long Beach night one offered no sur- 
prises, but plenty of spirited playing. After the rockin’ “Hell 
in a Bucket” opener, the “Sugaree” is one of those big, lop- 
ing jobs, with between-verses solos ranging from piercing 
melodies that build slowly to a climax, to the sort of double- 
time riffing Garcia always excelled at on that song. The next 
highlight is Brent’s “Far from Me,” which benefits from a 
vocal performance that is just this short of being over-the- 
top (but is instead very effective). The set’s true standouts, 
though, are the set-closing combo of “Bird Song” and “The 
Music Never Stopped,” both of which hit many interesting 
Jamming spaces. “Bird Song” is one of those open-ended 
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tunes that took a while to get back to its spacey best fol- 
lowing Garcia’s comeback, but this version is the real deal. 
The second set kicks off with a chugging “Bertha” > 
“Man Smart” combo that no doubt was a disappointment 
for those longing for a “big” second-set opener; neverthe- 
less it was very well executed. The set really takes off with 
“Estimated,” however, which tapers off into a very interest- 
ing airy, jazzy jam led by Brent and Bobby. The “Drums” 
and “Space” visit a number of strange sonic dimensions and 
then the backside of the set features yet another “Wheel” > 
“Gimme Some Lovin’” combo (not that I’m complaining; I 
loved it!) and a stirring “Wharf Rat” > “Sugar Mag” close. 
“Heaven’s Door” was still a new tune for the Dead back 
then, and it hushed the noisy Friday night crowd and sent 

them home smiling. 
BLAIR JACKSON 
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Long Beach Arena, Long Beach, CA 


Set 1: Shakedown Street, Little Red Rooster, Althea, 
When I Paint My Masterpiece, Hey Pocky Way, Deal 
Set 2: Maggie’s Farm > Cumberland Blues, Playing in 
the Band > Terrapin Station > Drums > Space > I Need a 
Miracle > Stella Blue > Throwing Stones > Turn On Your 
Lovelight 

Encore: The Mighty Quinn (Quinn, the Eskimo) 


1. Source: SBD, Quality: A, Length: 2:25 

2. Source: AUD, Quality: B+, Length: 2:25 

Highlights: Shakedown Street, Hey Pocky Way, Terrapin 
Station, Turn On Your Lovelight 


The “Shakedown” that opened this show is one of my 
favorites from this era; it’s chunky and funky and nicely 
jammed out—a perfect choice for a town that is a little past 
its prime and frayed around the edges. Unfortunately, where 
“Shakedown”s go, “Rooster”s often follow, and though 
this version is fine, who needs it? From there, though, the 
short first set gets back on track with “Althea” and “Mas- 
terpiece,” which was another relatively new addition to the 
repertoire and still “special.” It’s Brent who gives the set the 
kick in the pants it needs, though—was there ever a bad ver- 
sion of “Hey Pocky Way”? I don’t think so. This one rocks 
ferociously and sets the stage beautifully for a rollin’ and 
tumblin’ “Deal” closer. 

The second sets opening pair—“Maggie’s Farm” > 
“Cumberland”—had been tried once before at Shoreline 
Amphitheatre in early October to rave reviews. What a nat- 
ural—the Dead’s take on “Maggie” was almost identical to 
“Cumberland”’s peppy treatment, and here the transition is 
completely seamless. Bob screws up the first verse of “Mag- 





